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1. Introduction

Nursery rhyme is a children song or a poem which is commonly aimed to entertain and
introduce knowledge to children. It is spread hereditary. This is in line with one function of folklore,
as Dundes says “aiding in the education of the young”. At their age, children are considered easy to
adopt folklore. They still have strong memory to memorize rthymes and sound plays (Endraswara,
2009: 60)

Nowadays, nursery rhyme spread over the world easily reach children. This study aimes at
triggering awareness of parents in order to understand and be more selective in selecting nursery
rhyme which is going to be introduced to their children. From the exploration to nursery rhymes of

three coutries (Indonesia, England, and Japan), their contents are beyond children knowledge.

2. Discussion
2.1 Minangkabau (Indonesia) Nursery Rhyme

Sapu Sapu Rangik

Sapu sapu rangik
Katekong anyang-anyang
Anyang-anyang balaku
Ndak balaku di Ulak Karang
Cok simarocok
Kodong kaki
Kodong tangan
Dikodongnyo dek buayo putiah

Sapu Sapu Rangik is commonly sung in a children game in Minangkabau. The game is played
by more than two children (3 — 5) sitting side by side putting out their legs. As the song stops at a
child’s legs, it means the legs have been cut off as they had been bitten by a white crocodile. This

nursery rhyme describes children activity to repel mosquitos in order to avoid their bites which can



leave wound turning into sore on skin. The pain will be irritating. However, the condition does not
occur in the region of Ulak Karang, Padang, which is situated by the beach near an estuary (Kuranji
river). Seawater can cure skin diseases that skin sore is not found in such area. As the replacement,
crocodiles are usually found by the river’s estuary waiting for their preys. Thus, children are
alarmed to the danger since crocodile’s bite can amputate legs and hands.

The sample nursery rhyme caming from Minangkabau (Indonesia) contains rich local wisdom.
Other than using a lot of words from the local dialect, that can develop vocabulary, it introduces
children to the faunas living nearby, from the smallest to the largest. However, the size may not
manipulate the effect since any animal’s bite results on certain effect to human. There is also a
knowledge of certain region being introduced to children. For instance, Ulak Karang is located by
western coast of Sumatera. Circumstancially, Minangkabau children can learn that there are two
main georgaphical divisions in minangcabau: luhak (the regions located on the high lands near
Marapi mount) and rantau (the regions located by the beaches). The leassons from the nursery
rhyme are to always be watcful and to be able to get natural medicines from the nature (like,

seawater is a cure for skin problems).

2.2 English Nursery Rhyme

Jack and Jill

Jack and Jill went up the hill to fetch a pail of water
Jack fell down and broke his crown

And Jill came tumbling after.

Up got Jack, and home did trot

As fast as he could caper

He went to bed and bound his head with vinegar and brown paper.

The nursery rhyme teaches children that, in order to live, they have to have some efforts
(fatching a pail of water by climbing up a hill). An effor usually faces obstacle or difficulty which
leaves a pain/scar. The lesson of the rhyme is, when facing a difficulty, it is better not to give up
because there is always be a solution for every problem. By the rhyme, children are encouraged not
to give up easily because there is always be an opportunity as long as they keep trying.

Back to the backgroung history and culture, Jack and Jill was actually originted in France (the
nursery rhyme under study here is the Englih version). Jack actually resembles King Louis XVI. He
faced a tragic end since he was sentenced the death penalty by being beheaded. Similarly, Queen
Marie Antoinette faced the same end (www.rhymes.org.uk/jack-and-jill.htm). In the nursery rhyme
of Jack and Jill, king Louis XVI’s figure is represented in Jack character. King Louis XVI felt from
the throne then beheaded. Meanwhile, Jack in Jack and Jill falls from a hill which causes a broke

on his crown and a scar on his head. Marie Antoinette is represented through the Jill character.



Marie Antoinette was rulled down and faced her death with beheaded sentence. Jill tumbles down
with no clear further explanation on her condition. As the final note, the background history and
culture of Jack and Jill should not be informed to children of early age, or what so called ‘beyond

children knowledge’ because their are not in the proper age to face violence of kingdom succession.

2.3 Japanese Nursery rthyme

BY» At (Tooryanse)

BYvAE BYvAE
CIIRECH MWELe
KHEEIED MHELe
bLo&LELT TFLRAE
HADENLD
BLeE s
COFDEDOD HRHLMZ
BIEMOIZENYFET
TEIEKOEL
IRYESHL
IhHLENBE
BYLAE BYLAE

The word choices in Tooryanse are not really appropriate to children since they do not
understand the real meaning. It is told in Tooryanse that there is an oblige activity which is passing
a narrow trail in order to arrive at the Tenjin God temple (Tenjin sama no hosomichi ja). Those who
want to walk are those with certain/who bring purpose. When they come without a purpose (goyoo
no nai mono) they will not received the permit to pass (fooshasenu). The words used in the nursery
rhyme may confuse children. The aim of passing the narrow trail is to take the prayer card/wooden
plaque (in Shinto) for a child’s 7th birthday. However, there is a diction causing fear to children in
the sentence “the safe coming (iki wa yoi yoi), but the scary return (kaeri wa kowai). Even though it
is scary, the path has to be passed with a beg in order to be allowed. The nursery rhyme teaches
that any path/effort is not always be fun, but with obstacle to face. No matter how difficult
the obstacle is, never gives up. Keep moving forward and never be afraid to step on.

The culture behind the Tooryanse is the annual Sichi-Go-San celebration in Shinto by Japanese
children on 15 November (Kids Web Japan). In the past, there was a period with the high infant and
children mortality. People then celebrated and was grateful when their children lived untill the age
of seven (sichi), five (go), and three (san) by visiting temple. The age for the girls are three and
seven while for the boys are three and five. Today, the age difference between girl and boy does not
exist any longer; either girl or boy has equal right and can visit temple as s/he reaches seven, five,

and three (7-5-3). Children visiting temple with their parents pray for further health and salvation.



The children wear the best clothes similar to the adults’. The girls wear kimono and the boys wear
haori (jacket) and hakama (traditional throusers); some of them may also wear western cuts. The
parents buy them chitose ame (the long live candies) which look like a stick wrapped in paper with
the illustration of cranes and turtles. Both of the animals are the symbols of the long live and
prosperity. All of them are aimed for the God in order to recognize that their parents have watched
and cared for their children well and they have also prepared their children to become adults who
can contribute for the local community’s heath and harmony. It is similar to the way God shares his
responsibilities to the comuity in order to set a harmonious relationship between human and God.
The full loaded of the Japanese traditional culture behind the Tooryanse has passed beyond
children knowledge because there is a(n implied) meaning in every action. Even though the dictions
are quite confusing for children, explanation on the meaning of the walk/path to the temple can
assist children’s understanding. The dictions which increas fears for them may also be followed
with the advice to keep walking pass regardless the fears. The nursery rhyme is suggested for the
material of character building for children beacuase it teaches them the existence of God who

blesses human with health and kindness.

References:
Damono, Sapardi Djoko (2005) Pegangan Penelitian Sastra Bandingan. Jakarta: Pusat Bahasa Departemen Pendidikan
Nasional
Danandjaya, James (1997) Folklor Indonesia: ilmu gosip, dongeng,dan lain-lain. Jakarta: Pustaka Utama Grafiti
Danandjaya, James (1997) Folklor Jepang: Dilihat dari Kacamata Indonesia. Jakarta: Pustaka Utama Grafiti
Endraswara, Suwardi (2009) Metodologi Penelitian Folklor: Konsep, Teori, dan Aplikasi. Yogyakarta: Media Pressindo

Endraswara, Suwardi (2011) Metodologi Penelitian Sastra Bandingan. Jakarta: bukupop



AR

1[4 dSY JO uvuiLnoy) DY) PADOG dA1INIIXT]
VATAWIAVAYAS 'S Sn w% £ NOSWOH.L vrYysoury] oyl
S ivw\ .
P £ ‘ g
f ‘D e A < 5 ,.,QN\?W\\\N\\ \
Ao 7 7
AMgurmrafidss " Wl P
& . 9y = ,
SHIANLS NOILVO! Q%@Qw QONYT %, NOILYONAJd DVNONYT ASANVAVI 404
ASANYVIVL NVISINOANI AO z%@w%@%% AH1L NYOMLAN TVEOTD

910 ‘01 12quaidas ‘visauopuy ‘11og
9107 0VI-6 12quiadag 421Uy UONUIAUOY DN(] DSHN DS

A S RE Y H
9T0G (i 1

NOLLV)INAE ADVADNVT ASANVAVE NO HONTITANOD TVNOILVNILINI
910¢ 1'1Vd

uo

NEARERENE

sp payodionapd soy

Kspwwf uualy,

TONBANZ GRBREUEY BIAUBHT] 10} . 2 99
s._eiuuz._—.“ae_w Y] \m\.ﬁkmb 0} ST S1Yy T

H

Pt
D 2102 %38 1500 W9 %o,

S #f& EEL NI H .‘m“i\\ %%

9103 (1 &7 ‘o 9 \w\ 4 \‘

NOLLVONAH TOVAINVT ASANVAVE NO AONTITINOD TVNCLLVNYILINI fl\; \
910% 1TV4d ¢




